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for such a subject; the whole thing might have been spoiled by a
single digression such as the later Moore loved, like the insertion
of the story of Gaucelm and Lady Malberge into Heloi'se andAbelard.
The girl's seduction, her practical resignation to her condition,
her struggle against adversity to keep straight, her resistance and
capitulation to her former seducer, and her life as a wife, taking
the rough with the smooth as a matter of course, form a triumph
of naturalistic narrative. And though the critics have habitually
concentrated their praise on the character of Esther, the drawing
of her husband as a type of the decent working-man, with a
weakness for good-fellowship and sport, developing the vices of
betting and drink, a victim of his crude animal senses, is even
finer as a study in the lights and darks of character.

John Freeman is not alone among the admirers of Esther Waters
in claiming that it marked an epoch in the history of the English
novel, by giving it "form" and supplying a mode for subsequent
fiction. These admirers seem to think that everybody had been
following the formless, wandering fashion of Thackeray and
Dickens, who had to keep the pot boiling through tweny-four
monthly instalments of ten thousand words each, and Moore
burst upon the world without warning with a novel conforming
with the laws of unity of action and interest. But a reading of
Griffith Gaunt and fess oftheD'Urbervilles will show that Esther
Waters derived naturally from Reade through Hardy, and was
merely a milestone in the journey of the novel from its early
Victorian to its modern state. Moore ignored Reade, and dis-
paraged Hardy as he disparaged Zola, but these three were the
masters of whom he was the disciple in the writing of realistic
fiction.

Nor was Esther Waters so revolutionary in outspoken frank-
ness as it is commonly supposed to have been. Less courage
was required to publish Esther Waters in 1894 than Tess of the
D'Urbervilles in 1891 or A Mummer's Wife in 1885. Moreover, the
story of Esther Waters showed virtue pleasantly rewarded, and
soothed the tender susceptibilities of Respectability with the
palliative of a moral purpose, which Moore was moved by com-
mercial considerations to appropriate to himself, forgetting
alike his pose of paganism and disinterested devotion to art;